Violence is one of the major issues, if not the issue, of our age. In an era that plays host to war, terrorism, nuclear threats, 'ethnic cleansing', civil unrest, and economic collapse, it is more vital than ever to think critically about the ways in which violence is framed, mediated, and regulated through representational strategies. Violence does not simply occur in isolation but is influenced by a range of socio-cultural and political values. These values are disseminated through representations that frame or mediate the horrors of violence in order to generate ethical and affective responses. By extension, this suggests that our response to violence is influenced by representational strategies rather than the act itself. What is more, representational strategies often fail to adequately convey the horrors of violent conflict. Consequently, violence can operate as an indicator of the limitations of representational strategies, thereby exposing them to critique.
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This collection seeks to achieve two things. Firstly, through an exploration of representations of violence across the arts -including literature, film, drama, music, and the visual arts -the contributors to this volume aim to broaden and enrich our understanding of violence, exposing in the process some of the more unexpected forms it can take in the contemporary period. Secondly, the contributors engage with a varied set of critical methodologies in order to demonstrate the ways in which scholars in the arts and humanities can offer fresh insights into complex socio-political problems.
Traditionally, the issue of violence has been the preserve of scholars in politics and the social sciences. Over the past two decades, a plethora of books and articles have been published on the topic and numerous centres and research groups dedicated to the study of violence are emerging in the United Kingdom and the United States.
1 However, to date, there has been a surprising dearth of books on the topic published by academics in the arts and humanities. Despite the valuable research conducted by scholars in the social sciences, it is our contention that both the causes of and responses to violence are inextricably bound to issues of representation. As such, this book offers a corrective to the existing body of scholarship by examining the complex interrelationship between violence and representation. Current research into violence broadly inhabits three distinct categories. Biological approaches explore genetic and hormonal differences within individuals who exhibit a pre-determined disposition towards violence. Psychological approaches tend to locate the origins of violent traits in personal histories of abuse and neglect. Finally, sociological analyses explore the relationship between society and the individual, and link violence to issues of race, class, and gender. However, as a systematic study, research in the social sciences has a tendency to omit that which does not fit into a neat schema and this often leads to a failure to recognise the intrinsic unpredictability of human behaviour. Indeed, this volume aims to step beyond the limitations of verifiable knowledge by highlighting violence as an object of study which resists signification and easy categorisation.
The Oxford English Dictionary defines violence as 'the exercise of physical force so as to inflict injury on, or cause damage to, persons or property; action or conduct characterised by this; treatment or usage tending to cause bodily injury or forcibly interfering with personal freedom'. In line with this definition, scholarship in politics and the social sciences has a tendency to equate violence with physical force taken against human life. Indeed, such a definition is amenable to statistical evidence, which has the advantage of being able to quantify violence in terms of homicide rates, police reports, and war casualties. However, this is to occlude the variegated character of violence that can take the form of physical, mental, or virtual violence committed not only against bodies but buildings, cultures, texts, identities, emotions, and beliefs.
Research in the social sciences seeks to understand the causes of violence and much valuable work has been done in support of violence prevention programs and in aid of conflict resolution. However, scholars in the social sciences tend to offer a commonsensical definition of violence as a physical force that causes bodily injury or interferes with personal freedom. Although statistics-based studies purport to offer a dispassionate discussion of conflict and abuse, it is difficult, if not impossible to avoid emotive responses to violence. Elizabeth Stanko states: 'Despite an assumed, almost self-evident core, "violence" as a
